



ッカレー (William Makepeace Thackeray, 181163) は，Vanity Fair (184748)
を３巻本にするか，続き物にするか，決めかねていたようだ。彼は作品を持
って有名なヘンリー・コルバーン (Henry Colburn) 社を含めて少なくとも
３つか４つの出版社を回ったが，相手にしてくれなかったので，現在
Dombey and Son (1848) の出版を手がけているブラッドリー・アンド・エヴ
ァンズ (Bradbury and Evans) 社にあたってみた。あたってみたところ，彼







(Becky Sharp) である。ダレスキー (H. M. Daleski) は,「ベッキーとアミー
リア (Amelia) を取り扱うに際し，コントラストの原理を巧みに用いること
によりサッカレーは小説に若干の統一をもたらしている」と指摘している
(Daleski 137)。また，マライア・ディバティスタ (Maria DiBattista) は,
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‘I have been treated worse than any servant in the kitchen. I have never had
a friend or a kind word, except from you. I have been made to tend the little




sick of my mother-tongue. But that talking French to Miss Pinkerton was
capital fun, wasn’t it ? She doesn’t know a word of French, and was too
proud to confess it. I believe it was that which made her part with me; and































になるピット・クローリー (Pitt Crawley) 卿の家でも家庭教師として重用
されるのである。クローリー卿の家に行く前，ベッキーは裕福な株式商であ
るアミーリアの家にしばらく滞在することになり，そこでアミーリアの兄ジ
ョセフ ( Joseph) と初めて出会う。ジョセフは，東インド会社の役人であり，
その当時の「東インド記録」のベンゴール (Bengal) の部にボグリー・ウォ
























つっこんだり，ウィルバーフォース (William Wilberforce, 17591833) に近








を「申し分のないだて男，すなわちダンディー」(‘A perfect and celebrated


























































































So in , pleasures, and prosperity, the winter of 181516 passed away
with Mrs Rawdon Crawley, who accommodated herself to polite life as if her
ancesters had been people of fashion for centuries past―and who from her
wit, talent and energy, indeed merited a place of honour in Vanity Fair. In
the early spring of 1816, Galingnani’s Journal contained the following an-
nouncement in an interesting corner of the paper : ‘On the 26th of March
―the Lady of Lieutenant-Golonel Crawley, of the Life Guards Green―of a






















いた小説ということで Vanity Fair と Jane Erye (1847) が類似していること























The English men of fashion in Paris courted her, too, to the disgust of the
ladies their wives, who could not bear the parvenue. For some months the
salons of the Faubourg St Germain, in which her place was secured, and the
splendours of the new Court, where she was received with much distinction,
delighted, and perhaps a little intoxicated Mrs Crawley, who may have been
disposed during this period of elation to slight the people―honest young


































































































ーの Vanity Fair における構造上の戦略は，ベッキー・シャープを主要人物
として用いることである」と指摘しているが (Betsky 142)，Vanity Fair が













1. Vanity Fair は，月刊分冊で世に出た。それはディケンズによって広まった刊
行形式である。1847年１月から1848年７月まで毎月32ページの黄色の分冊が
１シリングで売られた。














(Clapham Sect) の有力会員になる。1787年奴隷貿易廃止協会 (Society for the
Abolition of the Slave Trade) を設立。1823年奴隷制反対協会 (Anti-Slavery
Society) を設立した (Sykes 150)。
5. ディケンズは，Great Expectations (1861) でサッカレーと同じように，ジェン
トルマンが道徳的・倫理的側面からもジェントルマンと言えるかどうかという
テーマを扱っている。Great Expectations では，ピップ (Pip) はオーストラリア
に流刑になったエイベル・マグウィッチ (Abel Magwitch) の稼いだ金でジェ
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Vanity Fair : A Novel without a Hero is a novel by William Makepeace
Thackeray (181163), first published in 184748, satirizing society in early nine-
teenth century Britain. The book’s title comes from John Bunyan’s allegorical
story The Pilgrim’s Progress, first published in 1678 and still widely read at the
time of Thackeray’s novel. Vanity Fair refers to a stop along the pilgrim’s pro-
gress : a never-ending fair held in a town called Vanity, which is meant to repre-
sent man’s sinful attachment to worldly things.
The story opens at Miss Pinckerton’s Academy for Young Ladies, where the
principal protagonists Becky Sharp and Amelia Sedley have just completed their
studies and are preparing to depart for Amelia’s house in Russell Square. Becky
is portrayed as a strong-willed and cunning young woman determined to make
her way in society, and Amelia Sedley as a good-natured, loveable, though
simple-minded young girl.
Becky Sharp, the anti-heroin and Amelia’s opposite, is an intelligent young
woman with a gift for satire. Fluent in both French and English, Beckey has a
beautiful singing voice, plays the piano, and shows great talent as an actress.
Never having known financial or social security, Becky desires it above all
things. She does nearly everything with the intention of securing a stable posi-
tion for herself and her husband after she and Rawdon are married. She advances
Rawdon’s interests tirelessly, flirting with men such as General Tufto and the
Marquess of Steyne in order to get him promoted.
Marrying Rawdon Crawley in secret was a mistake. She also fails to ma-
nipulate Miss Crawley through Rawdon so as to obtain an inheritance. Although
Becky manipulates men very cleverly, she does not even try to cultivate the
friendship of most women. Lady Jane, the Dobbin sisters, and Lady Steyne see
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right through her. Amelia and Miss Crawley are exceptions to the rule.
What has to be noticed is that Becky plays an important part in Amelia’s
marriage. After George Osborne’s death, Amelia is obsessed with her son and
with the memory of her husband. She ignores William Dobbin who has courted
her for years. Becky shows her George’s letter, and Amelia realizes what a good
man Dobbin is. Amelia eventually marries Dobbin. Thackeray gives Becky the
social mobility which makes her experience different social classes. Her social
mobility makes her recognize the true value of Dobbin. Thackeray uses Beckey
who experiences different social classes as the character who tells Amelia the
true value of Dobbin.
